
Dale Lewis: Lost Illusions

Edel Assanti is pleased to present Lost Illusions, an exhi-
bition of new paintings by Dale Lewis, the artist’s fourth 
with the gallery and his first solo show in London in five 
years. Working at scale in a mixture of acrylic, oil and 
spray paint, Lewis’ paintings continue a line of enquiry into 
the social fabric of contemporary life underpinned by the 
themes that have always animated his work: class, national 
identity, sex, labour, mental health, nature and technology.

Whilst Lewis’ oeuvre to date has been defined by the 
artist’s sardonic wit and a specifically British sense of bleak 
humour, the works in this exhibition are sincere in their can-
didness. Their subjects – his own deceased grandfather, a 
friend of his family, an ex-boyfriend’s father, Lewis himself 
– are delicately rendered, implicating the artist in honest 
depictions of everyday life. 

Placing images within images, Lewis uses composition-
al techniques like posters stuck to a bedroom wall or a 
custom-printed fleece blanket to make dizzying leaps of 
association, building up dense references to current events 
and the artist’s lived experiences. Revisiting a childhood 
memory of Britain in the late 1980s, Mould (2025) depicts 
the artist alone in a damp council flat bedroom, surrounded 
by peeling wallpaper made from a repeated lino cut of a 
Care Bear. The painting combines childhood imagination 
with confusion and performative play, recalling moments of 

Lewis draping a synthetic Union Jack around his shoulders 
and wearing his mother’s white stilettos – acts that hovered 
between innocence, attention-seeking, and an unformed 
awareness of his sexuality. The motif of wrapping oneself in 
the flag takes on an uneasy ambiguity, suspended between 
childhood fantasy and the spectre of nationalist violence 
evoked by recent debates around Operation Raise the 
Colours. 

Leaving surfaces intentionally bare in places rather than 
overworked, Lewis moves deftly between impasto layers of 
paint and raw, unprimed canvas; elsewhere found fabric 
is deployed as a spray-paint stencil, or carved linoleum 
is used as a stamp. Saccharine pinks, canary yellow and 
cool titanium white recur, drawing formal connections be-
tween works, whilst other paintings take the patternings of 
ladybirds, patchwork quilts and advent calendars as points 
of departure. 

At the exhibition’s center is The Bell (2025), a large-scale 
painting of a Christmas tree with baubles and decorations 
hanging from its dripping branches. Vertiginous in its com-
position, the work depicts a surreal mixture of scenes and 
figures, both real and imagined, seen by the artist as he 
drove through his hometown in Essex in 2025, at the height 
of nationalist protest action against hotels used as asylums 
for migrants in the UK. The work introduces Lewis’ use of 

5 June – 14 August 2026

Opening reception | Thursday 4 June, 6 – 8pm



compositions-within-compositions as a pictorial device, 
allowing simultaneous perspectives and nonlinear narra-
tives to link and unlink across the picture plane. Like rabbit 
holes, each bauble is a perfectly formed capsule of hyster-
ical anger, malaise or disaffection; TOWIE icon Gemma 
Collins rubs shoulders with a masked protestor holding a 
lit flare, whilst a man wearing a red cap that says Make 
Epping Great Again wields a large wooden cross like a 
stake. Taken together, an incisive portrait of modern Britain 
emerges, unified by Lewis’ totemic tree and its meticulously 
stamped branches. 

Placed in and around the larger works are smaller paint-
ings Lewis has made throughout his preparations for the 
exhibition: like punctuation marks or footnotes, they act as 
auxiliaries to the more narrative works, allowing the artist 
to isolate and explore a single metaphor or formal device. 
Drawing on studies in horticulture at Capel Manor Col-
lege in Enfield undertaken during this period, Lewis uses 
moths and butterflies to speak to patterns of labour, climate 
change and the natural environment; in Kiss Goodbye 
(2026), two extinct species, the Essex Emerald Moth and 
the Black-Veined White Butterfly, evoke the fleeting cross-
over of a couple working alternate day and night shifts. 
Meeting each other only once a day, they hover in inky 
darkness, their bodies just touching, distilled into their con-
trasting colours of viridian green and opalescent white.

Through Lewis’ depictions of the private made public, the 
mundanity of everyday desperation – and the ways we 
maneuver around it – comes into focus. It is Lewis’ impli-
cation in these works that enlivens them, his admissions of 
guilt, pleasure or boredom which become our own. The 
paintings in Lost Illusions express a circularity, a kind of 
Saturn return: ‘These paintings are really about going back 
to the beginning,’ says Lewis. ‘Back to the beginning of 
painting, but also back to the beginning of yourself.’ 

ABOUT DALE LEWIS
Dale Lewis (b. 1980) completed a BA in Fine Art at London 
Guildhall in 2002, an MFA at Brighton in 2006 and grad-
uated from the Turps Studio Programme in 2015. Recent 
solo exhibitions include Nights and Weekends, KDR305, 
Miami, FL, USA (2025); The Great Day, Art Matters, 
Hangzhou, China (2024); Sweet and Sour, Choi&Choi 
Gallery, Seoul, South Korea (2023); No Place Like Home, 
Block 336, London, UK (2021); and The Great Day, Edel 
Assanti, London, UK (2020). Recent group exhibitions 
include John Moores Painting Prize, Walker Art Gallery, 
Liverpool, UK (2025); Happy & Glorious: Coronation 
Commissions from the Government Art Collection, The 
National Archives, London, UK (2025); The Day I Saw 
You, Museo de Arte Contemporáneo Querétaro MACQ, 
Santiago de Querétaro, Mexico (2023) and Friends and 
Friends of Friends, Schlossmuseum, Linz, Austria (2020). 

Lewis was the recipient of the 2016 Jerwood Painting 
Fellowship. His work is in international collections including 
The Arsenal, Montreal, Canada; By Art Matters, Hang-
zhou, China; David Roberts Art Foundation, London, UK; 
Fundacion AMMA, Mexico; Government Art Collection, 
London, UK; Hort Foundation, New York, USA and Zablu-
dowicz Collection, London, UK. Dale Lewis lives and works 
in London.

ABOUT EDEL ASSANTI
Edel Assanti was founded in 2010 in London by Jeremy Ep-
stein and Charlie Fellowes. The gallery programme focuses 
on narrative-driven work by international contemporary 
artists whose practices engage with the complex realities of 
the moment in which they live.

Having been located in London’s Fitzrovia since 2014, in 
2022 the gallery opened its 4,000 square foot flagship 
space in a renovated Grade II listed building on Little 
Titchfield Street. In June 2026, Edel Assanti opens a sec-
ond London location at 11 Bury Street, St James’s, in the 
heart of one of the city’s most historic gallery neighbour-
hoods, broadening the scope of programming for its artists 
and their multifaceted practices. The Little Titchfield Street 
gallery stages four to five ambitious solo exhibitions per 
year – tending towards interdisciplinary, research-led work 
– with biannual expansive group exhibitions providing a 
platform to bring together non-represented artists in explo-
rations of emerging themes of artistic interest. Bury Street 
offers an intimate, salon-style environment for focused 
presentations by both represented artists and those new to 
the programme, highlighting individual works, significant 
periods and definitive themes.

Our premises play host to a dynamic events programme in 
parallel to gallery exhibitions, encompassing performance, 
talks and live music. The gallery’s digital presence includes 
a series of short films and artist interviews published to 
accompany exhibitions.

In 2021, Edel Assanti’s Jeremy Epstein founded London 
Gallery Weekend (LGW), an annual celebration of Lon-
don’s diverse gallery community, bringing together 130 
contemporary commercial galleries. Now in its sixth year, 
Epstein remains at LGW’s helm.
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